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It is the month of June, The month of leaves and
roses, When pleasant sights salute the eyes and
pleasant scents the noses. Nathaniel Parker
Willis
By the time this newsletter is published, we will
not have met as a club for three months. The
good news is that we have connected in other
ways. Our Facebook page is seeing more and
more photos as the weather improves and members are more inclined to go outside. The
monthly slide show has been a hit with more
than 200 photos in the last show, which was constructed by Donna Edmonds. I have viewed the April slide show four times,
and will probably view it a few more times before the link is removed. The
quality of the photos has amazed me and I look forward to seeing slide shows
each month as we navigate the time of Covid-19.

Many thanks to our
contributors. We
could not produce
this newsletter
without you.

Continued...
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President’s Message Continued..

A decision by the executive last month to
meet as a club, only if conditions are safe,
will continue, most likely, through the autumn and beyond. Your last year’s membership dues will cover the upcoming
2020/2021 season. We will continue with
the ‘Innings and Outings’ slide shows
throughout the summer thanks to Sandra
Peters and the Outings Committee, and
thanks to Donna Edmonds who puts the
photos and music together, so long as interest is maintained at current levels.
(Please see Facebook, or the website for
more detailed information).
Know that the executive are meeting via
Zoom each month, and will keep you updated as we navigate these interesting
times.

.

Stay connected, learn something new, view a tutorial on
YouTube, take pictures, and
most of all share your photos
with us.
Photos taken at Laurie Lawson Outdoor Educational
Centre

"So sweet, so sweet the roses in their blowing,
So sweet the daffodils, so fair to see;
So blithe and gay the humming-bird a going- Nora Perry, In
June
From flower to flower, a-hunting with the bee."
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DRIVE-BY SURPRISE

Great to see so many NPC members out for the Drive-By for Larry
Keeley and Dawn Knudsen-Keeley. What a lovely tribute to two
long-time members by so many friends and other long-time members! Thank you for making this an afternoon to remember!
Get well soon Larry, we are all rooting for you!
Photo and text by Elisabeth La Fontaine
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FEATURED PHOTOGRAPHER
GWEN BRICE
Born and raised in Port Hope, I left the community to pursue life and a career only to return 15 years later to raise my own family in this wonderful
part of the world. I live in rural Port Hope with my husband. For most of my
career, I have worked for a consulting engineering company as an Environmental Planner
assessing social
impacts of a wide
range of projects.

I have been interested in photography since I was
a child; happily clicking away on some
version of a Kodak Instamatic, Hawkeye
or Polaroid camera. I cringe now at the
thought of all those blurry, too dark, or
conversely, too light images stored in
boxes somewhere in my basement.

Galway

My first ‘serious’ 35mm print
camera was a Pentax and it
opened up a whole new
world for me with changeable lenses, filters, a hand
held flash, and a tripod. As a
young adult, I was inspired
by photographers Ansel Adams and Freeman Patterson’s simple, yet powerful
compositions.

Continued...

Cliffs of Moher
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Featured Photographer continued...Gwen Brice
“I

don’t know that I have found my
photography ‘voice’ yet, but I tend to
shoot a documentary style of photography; capturing events, places,
lifestyles and sometimes people. I
do gravitate toward photographing
landscapes, both natural and built. I
seem to have a propensity for doors
and windows; I have lots of images
of both.

Rock of Cashel

More recently, as an empty nester,
I began to focus on how to master
my EOS Rebel 2ti Canon camera
and how to technically improve. I
also must admit that I really enjoy
the convenience of capturing “the
moment” with my iPhone camera.
Over a two year period, I snapped
photos with my iPhone of the various landscapes experienced along
my walking route and published
(though Book Blurb) my first photo
essay book.
Umbrellas

Galway

Exploring the world through travel is
my passion. I have been fortunate
to have lived, worked, or travelled
to Guyana, Ecuador and Uruguay in
South America; Ireland, France, Italy, Portugal, and the UK, in Europe.
I am proud to say I have explored
every Province and Territory, save
the Yukon, in Canada. Many of my
images are from those travels, so
perhaps, I’m a travel photographer

Featured Photographer … Gwen Brice Continued
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Bear

Canoe

Featured Photographer … Gwen Brice Continued
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While travelling in Venice with
my husband and two teenage
children, we participated in a
walking tour of the city. Venice
is a city of canals, narrow walkways, bridges, and beautiful old
world charm. Everywhere I
looked presented fabulous photo
opportunities.

Venice—Cell

I only heard the opening comments by
the tour guide in the iconic San Marco
square before I was lost behind my
camera. If it wasn’t for my family creating a line of sight between each of
them and the tour guide, I would have
been lost in the maze of walkways and
canals. I may not have heard much the
tour guide had to say, but I shot some
great doors and windows!

San Marco

Featured Photographer … Gwen Brice Continued

Umbrellas
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Featured Photographer continued...Gwen Brice

Quebec

When I’m not working or travelling I am
busy rug hooking, walking my dog, facetiming family, reading, or paddling a canoe.

Algonquin

Dog
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WORDS FROM A PRO
SUBTITLE TEXT

KITCHEN CAPERS
BY MARY TALBOT

During these strange times living with
the threat of COVID-19, most of us have
been rather cooped up. Having tidied my
cupboards and drawers, I wanted to do
something more interesting so I started
photographing things from the kitchen
and others nearby. There are always
things to photograph, wherever we are.

I turned my attention to the elegant
feather I’d found on the beach; a slice of
dark grey, locally made bread I called
“lava bread” (despite its colour, it was
delicious); a stem of dried ivy leaves;
and some colourful pasta bows (which
I’d bought to photograph long ago).

Continued...

THE MONITOR

JUNE 2020

T h e M o ni t o r

10

Words from a Pro— Mary Talbot

Putting some of these on a piece of
matte board to give a background
with no distractions and to use the
subtle shadow cast by indirect side
light, I set to work, simplifying the
composition, accentuating the subject, and checking depth of field.
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Words from a Pro— Mary Talbot

Social distancing permeated my
thoughts and when I later
looked at eggs I’d just boiled, I
couldn’t help thinking, “Well,
they’re certainly not practicing
social distancing.” The same
thing happened with the pasta
and with a few leaves I’d casually dropped onto the matte
board. After cooking some garlic, I mused, “These could perhaps be a good socialdistancing tool if they were
raw.”
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Words from a Pro— Mary Talbot
Getting to the end of a roll of toilet paper, I pulled
the last few squares off and the creases caught my
eye . . . so I played around with the remains of
that roll while remembering people frantically
buying astounding amounts of toilet paper in
March.

Maybe the current circumstances gave my funny
bone a nudge.
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NATURE PHOTOGRAPHY
BY BARBARA HUSBAND

Barb Husband Bio
I've been a photographer since 2015. Photography has taken me on both a scenic and
educational journey, showing me the wonders of macro, landscapes, flowers,
buildings, patterns, reflections, but, of late, my passion is wildlife. I've experienced
the rewards of patience in seeing a creature I had hoped to see, and the
disappointment of failure with improper settings. As much as it can be daunting at
times, I love how there is always something to learn or improve on. Photography is
such an incredible adventure. You never know what you're going to see when you
leave your house!

ALGONQUIN PARK
Algonquin Park, Ontario's first provincial park, established in 1893, is a majestic gem that encompasses
approximately 7,630 square kilometers of land and water, with water making up approximately 12% of
the area. Logging was a big part of its history, which is shared in their Logging Museum. There are more
than 1000 vascular plant species and more than 200 vertebrates that breed within its boundaries. The
beauty and diversity of the region inspired the art of Tom Thomson and the Group of Seven.
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Nature Photography—Barb Husband

The 15 walking trails are clearly marked with the length, difficulty rating, time needed, and features. My
husband and I have hiked several of them. I saw my first ever loon with an adult on the nest while the
other stayed close by in the water. That was very special. I also saw my first moose while we were driving along Highway 60. On one of our drives we saw seven! That doesn't always happen but it's always
fun to look for them.
There are places to rent canoes and kayaks, a couple of restaurants, outfitting stores, lodges, and
campgrounds. It always amazes us how clean the park is.
It takes about 2-1\2 to 3 hours to get there. We normally go through Minden on Highway 35 to Highway
60 (West Gate). Another route is Highway 28 through Bancroft, then Maynooth on Highway 127 to
Highway 60 (East Gate). Each of the gates is where permits are purchased for hiking, etc., washrooms,
and where you can get a complimentary Information Guide which tells you all about the trails, other info,
and all kinds of free pamphlets.
There is something for every photographer in Algonquin Park and it is most definitely worth the drive. It
can easily be enjoyed in one day, so, there's no pressure to camp or stay in a lodge.
On May 9th, the Premier of Ontario announced that Algonquin Park is opening for Limited Day-Use on
May 15th 2020. Day-use includes walking, hiking, biking and birdwatching. However, all facilities/
buildings, bathrooms, and water stations are closed. Camping and beaches are not open, and campfires
are not allowed. Full details can be found here:
Algonquin Park:
http://www.algonquinpark.on.ca/news/2020/2020-03-14_covid19.php
Map:
https://www.ontarioparks.com/pdf/maps/algonquin/highway_60.pdf
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HERE’S A THOUGHT
BY SUSAN DUBOIS

Do you own one of the latest DSLR or mirrorless
cameras on the market? One of those fancy ones
that allows you to take from 5 to 24 pictures per second? Unlike the 35 mm films that took time and
money to develop, taking and viewing digital pictures is not only quick and easy, it’s also free.
With that in mind, if you want mind blowing action
shots, you might think that it should be as simple as
setting your camera to its fastest burst mode setting
and program mode; then all you have to do is depress the shutter button like some lunatic having a
muscle spasm in your trigger finger and voila; based
on the law of probabilities, a handful of the 1000
pictures you took over the past couple of hours
ought to be perfect, no? After all, the more pictures
you take, the better the chances of having a few awesome ones, right?

Then you come home feeling all giddy, hardly able to wait until you download your 1000 or more pictures
only to realize that most of them look pretty much the same and not one of them is what you had hoped for.
So, what went wrong?
Are some of the features of DSLR and mirrorless cameras making some of us lazy and complacent by allowing the camera to do the thinking for us? For those of us old enough to have learned our skills on fully
manual cameras with manual focus lenses, the lack of today’s nifty features forced us to learn the basics of
photography, lest we lose some of our hard earned cash developing pictures that would end up either in the
garbage or at the bottom of a drawer. I remember as a teen when I first became interested in photography,
spending countless hours reading books explaining the basic concepts of photography; concepts such as the
Exposure Triangle, which explains how shutter speed, aperture and ISO interact with one another.
If our pictures do not meet our hopes and expectations, then perhaps we ought to go back to basics again;
after reading literature, one of the best ways to improve is by using only manual settings on our camera for
at least a year; this will lead to a greater understanding of not only the Exposure Triangle, but also light and
shadows, which are the foundation of photography. If the foundation is solid, everything else built upon it
will also be solid and will lead to improvement. Your mind knows exactly what you want your pictures to
look like, your camera does not; your camera does not think, it only does what you tell it to do.
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THE MAGIC OF ISO
BY DONNA EDMONDS
At a recent meeting we looked at some amazing photos from
our presenter Ron Clifford. After his excellent presentation I
asked him how he shot the photos, or how he usually shoots
and he gave a very simple answer which I appreciated. Several
members approached me afterwards and asked me what his
answer meant so I thought I would do my best to explain it as I
understood his answer and show how I have used it in my
photography.
The very basic explanation comes from my easiest way of
thinking when I am choosing my settings for any subject and
that is to ask myself the question “What is the most important
element of this photograph?”
If the answer is freezing motion as it was in Ron’s example of a bird in flight then my shutter speed is the
setting that I will choose first. In his example he set his camera in manual and chose a shutter speed of
1/2000 of a second. Next comes aperture which Ron said he knew needed to be at a minimum of f7.1 in order to get all of the bird in focus given the lens he was using and the distance that the bird was away from
his camera.
With such a fast shutter speed and the aperture stopped (closed) down to f7.1 , the camera’s sensor needs to
get light from somewhere and the ISO setting is how I can achieve a properly exposed photograph. A moving target and changing light conditions along with a black bird against a bright sky will make it quite difficult to pick an ISO setting so why not let my camera do it for me? As Ron explained he set his camera on
auto ISO. This allows me to keep the elements of the photo which I feel are the most important – in his case
shutter speed and aperture while allowing the camera to choose the ISO to expose the photo properly. I also
asked Ron what metering mode he used and where did he meter to in his subject. The reason that I asked
this question was because the metering mode and/or where you meter your camera is how the camera
chooses its settings in any of the auto modes which in this case is auto-ISO. In other words - how does the
camera know what ISO setting to pick? It knows because the meter in the camera, which measures the
amount of light that is reaching the sensor, tells the auto ISO to choose a lower setting (if there is too much
light) or a higher setting (not enough light). Ron’s answer was that he used matrix metering (equivalent of
evaluative metering for Canon cameras). This will take into account all of the light in the entire frame to
choose an ISO setting while still giving a bit more weight to the centre of the frame.
Ron also commented that he used +1 exposure compensation which will push the ISO up a little more for a
slightly “overexposed” photo because the meter will expose it to a neutral 18% gray which is not what he
would want considering the amount of white in the photo. This will give detail to the darkest parts of the
frame which would be especially helpful with the bird’s black face and feathers.
Continued...

THE MONITOR

JUNE 2020

17

I find auto ISO is especially useful when I am in a situation where the light is constantly changing and
where there are large tonal ranges (like a bright sunny day with deep shadows or black clothing or subjects
etc.). I had been using auto ISO when the situation called for it, with spot metering and had some disappointing results in high tonal range situations. Switching to matrix metering has yielded results that I have
been happier with. I had a perfect opportunity at an outing to the beaches recently to really give it a good
test. The auto ISO setting also allows me to choose a maximum ISO which is helpful because different cameras produce different amounts of ISO noise. Ron said that he was comfortable shooting with his camera at
ISO 3200 and therefore set the upper limit at that, while in the photos I have included in this article, I had
my maximum ISO at 2000 – not because I have anything against his settings – I just felt that the situation
wouldn’t need an ISO that high given that I would not need a very fast shutter speed. I do work on my photos in Lightroom but shooting with the auto ISO assures that I will have the data in my RAW files to be able
to get the detail and colours that I want.

Photo #2 1/320, f13, ISO 220

Photo #4 1/320, f9, ISO 2000

Photo #3 1/250, f22, ISO 450

Photo #5 1/320, f13, ISO 220

These sunny days also give a good opportunity to convert photos to black and white with good results!
Finally, if I am shooting with a tripod, shooting subjects that are not fast moving, want a shallow DOF
(bokeh), and have enough light or not great variances of light in the frame, or several other situations, I
may not use auto ISO. Having this in my photography bag of tricks allows me to concentrate on things like
composition, freezing motion, where to focus or other more artistic components of my photography and
not have to worry if my photos are going to be exposed properly.
Thank you for reading!
Note: This article was previously published in the April 2017 edition of The Monitor
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IN T H E BA G
BY DAN KNIGHT

Quite often when we ask, “What’s in the bag?”, we anticipate hearing about the sundry of expensive gear,
including camera bodies, lenses, and filters that we carry with us. As well, there are any number of smaller
essential items like memory cards, extra batteries, tools for cleaning and maintenance, and the like. However, there is one thing I try to not leave out of my bag, and that’s my personal contact cards.
It is inevitable, and even anticipated, that when you go out on a photography outing, you’ll run into fellow
photographers whom you’ve not met before. For me, this often occurs at the motorsport track, air shows, and
when out photographing wildlife.
What is wonderful when you meet a like-minded individual is that you immediately have something in common. It might be the subject of your photography, or of course, just photography itself. You strike up conversations, share experiences, compare notes, talk shop, and most of all, talk gear (that usually happens
first).
Somewhere in the conversation, questions will come up. Do you publish or post your pictures? Do you use
Facebook or Instagram? Do you have a website? Are you on Flickr? This is the point I reach into my camera
bag and rummage through to locate my personal contact cards.
As I don’t do photography as a ‘business’, I refer to my ‘business card’ as my ‘personal contact card’. For
me it includes the bare bones information; name, website address, email address, and phone number. With
that, my new photography contact has all of the information necessary to reach out to me, or look me up to
follow me and view my images. No
need for pen and paper, no need to
enter contact information into a
phone.
I have been fortunate to develop
meaningful friendships and keep in
touch with some wonderfully interesting and exceptionally talented photographers. It all started with shared
interests and shared experiences, but
continued because we exchanged personal contact cards.
I order mine through Vistaprint. They
are relatively inexpensive (100 cards
for a little over $20 for their premium
cards) and they regularly have specials. Of course, with a home printer
or a visit to Staples, you could print
your own. You can design your own, include the information you prefer, and produce a card that represents
who you are.
It’s fun to meet other photographers. This is one item in my bag that helps to make that networking easier,
and allows me to share my photography with others.
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IMAGES 2020
BY GERRY ATKINSON

Our November 2020 project with the NAG titled Images 2020 was off to a great start with the announcement
to the membership in December 2019 being met with enthusiasm from all members and response for participation at around 80%.
A committee was formed with eight committed members with the first meeting in January 2020 hosted by
Russ Donaldson.
Many challenges and opportunities were addressed at this meeting which launched a successful first stage
planning process.
During the months of January through to April a plan of action was set up to gather information as to the
‘How to run a successful expedition showing’. The first steps were to educate the committee in guidelines
for this and any future gallery expeditions for selection process and showing of the final selections.
The Ontario Council of Camera Clubs, of which the NPC is a member, was contacted by the Outreach Director and a wealth of information was gathered from the OCCC Judges Chair, Norm Ullock as to how the process works.
Since the onset of Covid-19 this committee has not met, contact with the Northumberland Art Gallery has
been followed up with the notice from the NAG that everything is permanently on hold until further notice.
The only slight indication was that we may have another opportunity in 2021.

"Photography is a way of feeling, of touching, of loving. What you have
caught on film is captured forever... it remembers little things, long after
you have forgotten everything."
- Aaron Siskind
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Patrick’s Tips
By Patrick Romano
Some are getting bored sitting at home or not going very
far from home. This then leads to anxiety. But, WE
HAVE CAMERAS!
All we need are some suggestions on how and where to
find things to photograph and then to do it in interesting
ways. Once we find and try these techniques, we are
able to use our own imagination and make them our
own. Here are a few such suggestions for you to try.
Anxiety and boredom - GONE! You are welcome.

3 Ways Photography Can Ease Anxiety - By Megan Kennedy Click Here
How to Create Abstract Photos with Colored Paper - By Megan Kennedy Click Here
10 Things You Can Photograph in Your Home - By Matt Murray Click here
How to Create a Budget Tabletop Photography Setup for Shooting Food and Products - By Jackie Lamas Click Here
Finding Photography Inspiration in Ordinary Places - By Simon Ringsmuth Click Here
How to Create Beautiful, Artistic Photos Using a Book - By Ramakant Sharda Click Here
How to Turn Your Images into Kaleidoscope Patterns - By Megan Kennedy Click Here
Mastering Aspect Ratios in Photography - By Tim Gilbreath Click Here
Dragging the Shutter for Creative Portraits - By John McIntire Click Here
How to Use Pattern and Repetition in Photography Effectively - By Lily Sawyer Click Here

“When words become unclear, I shall focus with photographs.
When images become inadequate, I shall be content with silence.”
— Ansel Adams
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The Monitor

THE LAST PAGE
BY PATRICIA CALDER

Covid 19 isolation has brought several changes
to my life. I have spent more time alone and
hence, needed to escape the house with my
camera for relief. My quest every day has been
to find and capture at least ONE good photograph.
This idea I borrowed from a book given me
years ago as a birthday gift, so I can’t claim
credit for it. [Jim Brandenburg: Chased by the
Light] Brandendburg is a multi-award winning
photographer who worked for National Geographic. He is also a sensitive writer of stunning prose. Brandenburg allowed himself ONLY ONE image per day. Therefore, he had to
be selective before he snapped the shutter.
This discipline would require decisions based on aperture, shutter speed,
ISO, etc. with no experimentation, no
post processing to filter out errors. I
wasn’t sure I was up to that level of
expertise so I allowed myself to take
as many pictures as inspired me, and
afterwards, choose only a couple that
pleased my sensibilities.
Once I made the commitment to go
out of the house to a wild & isolated
place every day, I surprised myself.
Of course I found horses; I always
find horses. But I also found rainbows, rabbits, roosters, foals, lambs,
painted turtles, wild flowers and birds
I had never photographed before
(kingfisher, certain ducks). We live in
a very beautiful county, and outside
the cities and towns it is easy to find
isolation.
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My other project has been to start writing a
novel based on my grandmother’s scrapbook of WWII. It is filled with news clippings written by my Uncle Jack, a pilot
with the RCAF, and a prisoner in the famous Curragh prison, Ireland, for 2 ½ years
during the war.
During this time there were 9 escape attempts, some of them moderately successful, but most were dismal failures that severely affected the boys’ morale. My uncle
had been a sports writer and CP editor before the war so he set himself the task of
secretly writing up these stories and smuggling them out of the prison to be wired to
daily newspapers across Canada.

I started my project by photographing (with Terry Self’s help)
every page, letter, and telegram in
order to digitize my grandmother’s
scrapbook for my family. (It is becoming very fragile and I would
like to donate it to the National Archive in Ottawa.) There’s more to
tell about this project, so stay tuned!

Executive: President: Janet Taylor, Vice President: Dan Milligan, Secretary: Susan Dubois,
Membership Director: Donna Edmonds, Financial Director: Stan Kicak, Technical Director: Jeannie
Gane, Outings Director: Sandra Peters, Outreach Director: Gerry Atkinson, Communications Director:
Barbara Husband.
Newsletter co-producers: Editors: Patricia Calder and Elisabeth La Fontaine. Publisher: Janet Taylor.
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