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It’s spring. A time of newness, and renewal. In this issue, though,
most of the articles written by our authors, are of the distant past.
Sometimes we need reminding of what was, to create what is of today.
"It (nostalgia) often

feels bittersweet -- mostly happy and comforting,
but with a tinge of sadness that whatever we’re remembering is lost in
some way." . Erica Hepper, Ph.D.

“April hath put a
spirit of youth in
everything.
(Sonnet XCVIII)”
― William Shakespeare
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However you create your photographs, remind yourself that there are
many who came before us, and lead us today, to this fantastic world of
artistic expression.
Janet Taylor
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THE STORY OF JACK CALDER
BY PATRICIA CALDER

Since covid struck, I’ve been writing a book about my famous Uncle Jack Calder. He was a navigator flying Avro Lancasters and
later Mosquitos during World War II. Because he had been an editor with Canadian Press in Toronto and Montreal before the war,
he continued to write and publish from the front. He was the first
to write about meeting the Royal family while visiting the gardens
of Windsor Castle, and being invited to tea, answering questions
from the King and Queen, and Princesses Elizabeth and Margaret
Rose. He was the first to write about a raid from inside a bomber,
how they shot down 3 enemy aircraft, and shot up the docks of
Brest, although they missed their target, the German pocketbattleship, the Gneisenau. He was the first to publish an article in
Macleans magazine after his plane crashed in Eire (as S. Ireland
was then called) and he and the crew were taken prisoner. Then
followed a 20 month internment in the Curragh prison, famous in
IRA days; in fact, many of the guards were former IRA members.
Even though Jack and his men attempted to escape 11 times, the
guards ‘knew all the tricks.’ Eventually however, he did escape,
under a cloak of secrecy.

Jack Calder in the middle
with parachute.
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Retraining followed, because navigation tools and aircraft had improved that much in the 20 months that
Jack had been absent from action. However, as luck
would have it, he crashed again, this time during a
night training flight near Scotland. Luck indeed, for a
nurse just happened to be hiking in the mountains.
She walked 10 miles to the crash site to rescue Jack
and get him to the most famous hospital for severe
injuries in the UK, the Queen Victoria in East Grinstead. Recovery took 8 weeks and during this time
Jack was writing again, about his treatment, and the
new hospital wing which was under construction for
Canadian airmen. Finally he achieves his 2 ½ year
goal of rejoining the action. He is promoted to the
elite Pathfinder group, flying Mosquitos, marking targets for the bombers which followed in the hundreds
by this time.
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All of this information I found in my grandmother’s scrapbook. She collected every article published by or about Jack. As his fame
grew, so did the number of newspapers that
reprinted his stories, both in Canada and the
USA. My grandparents received multiple telegrams from Jack himself, as well as multiple
cables and letters from various personnel in
the RCAF, every time Jack went missing and
was found again. Of course he fell in love
and sent pictures of his sweetheart home. After the war they planned to marry and ‘have
lots of babies.’
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THE FILM ALTERNATIVE
BY BRIAN HART

Is there room in photography for
anything less than the perfection
of the latest digital camera? Has
photography been reduced to having the computer in your hand calculate the perfect focus and exposure for the scene? Has it been
reduced to producing a single
product, namely a grain free image from an inkjet printer with the
maximum dynamic range possible? Even the concept of shooting
“manual” usually involves the use
of a computer assisted function on
behalf of the camera. A common
criticism of cell phone photograhy
is that it all looks alike with its
infinite depth of field. Are we as a
photography club vulnerable to
the same criticism in that technically we strive to achieve the
same uniform appearance in our
images?
There is a reason for the resurgence in film photography. It does not have the certainty of digital, it presents a different and sometimes more challenging pallet for decision making. It also opens the option of
carrying the creative process to its conclusion if the film is developed and printed by the photographer. It
is not immediate, there is no chimping, there is no spray and pray and there in no 50000 ISO.
Our forced isolation due to Covid has given me too much time to watch YouTube and the many photography
clips available from interviews or bios with past giants to modern day practitioners. It also gives a stage for
those on the fringes like Borut Peterlin who produces collodian negatives on a giant view camera and then
makes carbon prints…about as far away from an inkjet as you can imagine.
As a result, I have been inspired to go back and revive my long dormant involvement in film photography. I
think there will be a benefit to spending some time in this medium to work on improving the basic skills that
are too easily taken over by the modern digital camera. We think we are managing exposure in “manual” but
when faced with a camera with no exposure meter you soon come to the realization that you are in trouble,
especially when the sheet of film in the carrier has a monetary value and can’t be erased to start over again!
The attached photo is the first image taken on my new (to me) 4x5 camera. I didn’t venture far as it was taken from my balcony and the film was developed in open trays in my laundry room. A start!
Maybe this will inspire others in the club to either introduce or reintroduce as the case may be, film photography into their photographic endeavours. For one thing, it provides a very affordable way to get into medium or large format photography as the cost of digital in these formats is still prohibitive.
April 2021
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BUY AND SELL
Available for sale now!

Macro Photography The Universe at our
Feet by Don Komarechka. The proof-reading
was, to a large extent, done by Elisabeth La
Fontaine. Many others were involved in the
technical accuracy.
An instructional book on macro photography:
352pg hardcover tome of knowledge, techniques and expertise with no secrets held
back.
https://www.kickstarter.com/projects/donko
m/macro-photography

For Sale by Bill Bates
1) Vintage (67 yrs old) Camera - Diax11 - 35mm, 2.8 lens with flash minicam,
separate delayed timer, complete with carrying bag. $50
2) Canon FTb -35mm with Canon 1.8 lens $100
3) Canon Zoom Lens - EF-S, 18-200mm, f/3.5-5.6
plus Hoye multi-coated HMC Filter. Comes with Lowe Pro Lens Case. $300
4) Pentax, ESPIO 120ml - 35 mm Camera - 38mm - 120mm zoom lens $50

Contact Bill Bates at
dorabella247@gmail.com
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For Sale by Rick Miller
I'm selling the Nikon DX format camera and lenses as I would like to move up to Nikon mirrorless FX format.

ALSO FOR SALE
Used Nikon D300 DX 12.3MP, 8 fps, magnesium alloy body, with MB-D10 Multi-power battery grip,
front cover and strap, 2 batteries, with quick charger MH-18a. Excellent working condition
$225. check out specs here: https://imaging.nikon.com/lineup/dslr/d300/spec.htm
All equipment is in excellent condition. Original boxes are available for most items.
I would prefer to sell as a package for best offer, but I will consider offers for items separately.
I'm located in Cobourg.
Rick Miller
647.638.3025 or zoomlensca@yahoo.com

For Sale by Larry Keeley
Tamron teleconverter (2x) for sale in excellent condition that comes in a nice soft bag.
Fits Canon cameras. Asking $125.00 Tel. 905 885 9288.
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WILLIAM NOTMAN
BY ELISABETH LA FONTAINE

William Notman (8 March 1826 – 25 November 1891) was a Scottish
-Canadian photographer and businessman.

The Notman House in Montreal was his home from 1876 until his death
in 1891, and it has since been named after him.
(information and photos taken from Wikipedia and Notman Society)

William Notman, photographer,

Biography
Notman was born in Paisley, Scotland, in 1826. He moved to Montreal in the summer of 1856. An amateur
photographer, he quickly established a flourishing professional photography studio on Bleury Street, a location close to Montreal's central commercial district.

The Art of Canadian Composite Photograph.
April 2021
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Victoria Bridge
over the St.
Lawrence River.

His first important commission was the documentation of the construction of the Victoria Bridge
across the St. Lawrence River. The bridge opened with great fanfare in 1860, attended by the Prince of
Wales and Notman's camera.

The gift to the prince of a maple box containing Notman's photographs of the construction of the bridge and scenes of
Canada East and Canada West so pleased
Queen Victoria that, according to family
tradition, she named him "Photographer to
the Queen.
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Notman’s World: Depicting the Dawn of Canadian Photography.
The first Canadian photographer with an international reputation, Notman's status and business grew over the
next three decades. He established branches throughout Canada and the United States, including seasonal
branches at Yale and Harvard universities to cater to the student trade. Notman was also an active member of
the Montreal artistic community, opening his studio for exhibitions by local painters; the studio also provided
training for aspiring photographers and painters.

Composite Photograph of
Carnival, South End
Exhibition Rink, Halifax,
Nova Scotia, Canada,
February 1899.
The carefully prepared
composite photograph
was a Notman specialty.

Notman was highly regarded by his colleagues for his innovative photography, and held patents for some of
the techniques he developed to recreate winter within the studio walls. He won medals at exhibitions in
Montreal, London, Paris, and Australia.

April 2021

11

Photography during the mid-19th century was not the simple process it later became. The typical tourist generally did not carry a camera and much of the Notman studio's images were taken with the tourist's needs in
mind. Visitors would look through Notman's picture books and choose views, to buy individually mounted or
perhaps made up into an album, and have a portrait taken as well. Street scenes in the burgeoning cities of
Canada, the magnificence of modern transportation by rail and steam, expansive landscapes and the natural
wonders, were all in demand either as 8" x 10" print, or in the popular stereographic form, and were duly recorded by the many staff photographers working for the Notman studio.
He was a regular contributor to the photographic journal Philadelphia Photographer and in partnership with
its editor, Edward Wilson, formed the Centennial Photographic Company for the Centennial Exhibition in
Philadelphia, held in honour of the 100th anniversary of the United States in 1876. He won the only gold
medal to be awarded by the British judges and the portrait identification card, required for entrance to the
grounds, was the ancestor of today's various photo-ID cards.

Rankin Veteran receives Congressional
Gold Medal

When William Notman died suddenly in November 1891
after a short bout of pneumonia, management of the studio Wm. Notman & Son was left to his son William
McFarlane Notman, an experienced photographer in his
own right, who with his brothers, had accompanied the
itinerant settlement known as "End of Track" for the Canadian Pacific Railway and documented the completion
of the railway in Western Canada.

End of Track for CP Railway
– William McFarlane Notman (son)
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Legacy
At Notman's death, his eldest son and partner, William McFarlane Notman, inherited the company. When
William McFarlane Notman died of cancer in 1913, his younger brother Charles assumed responsibility. In
1935, Charles retired and sold the studio to the Associated Screen News. In 1957, the Notman Collection
was purchased by McGill University. The 200,000 negatives, 43 Index Books, 200 Picture Books and assorted memorabilia were transferred to the McCord Museum of Canadian History.

Sitting Bull and Buffalo Bill,
Montreal, QU, 1885

The Notman Photographic Archives was created with the addition of the McCord Museum's existing
photographic holdings to the Notman Collection, and the Notman Collection served as the kernel for an
extensive Canadian photography department, covering Canada from Newfoundland to Victoria, the
Great Lakes to the Arctic, from 1841 to 1935.
His residence from 1876 until his death, Notman House in Montreal was added to the Répertoire du
patrimoine culturel du Québec historic registry on 8 December 1979.
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JOY METER
BARB HUSBAND
I sometimes wonder if we photographers should take a moment to check in with our “Joy Meter” to see
what our reading is. When we pick up our cameras are we filled with excitement and anticipation, or are
we filled with what the heck am I looking at and why? And what do we need to do to make the shift from
underwhelmed to overjoyed?
From a technical standpoint, knowing our cameras and where to find things in the menus is important, as
is the fundamental understanding of the kind of exposure we need for the scene in front of us. But the
emotional level, the level that feeds our creativity and vision, is perhaps where we could spend a little
more time. What's required to do that? I believe it's as simple as not picking up our cameras. What? But
that's what we're supposed to do!! Well yes it is, but maybe we're doing it too quickly. Maybe we're not
taking a moment, or as many moments as needed, to really “see” what's in front of us. Something has
grabbed our attention and we want to capture it but what if, by taking that extra moment, we actually see
more, or differently, and then we move, which reveals something else. There will be times when we're
looking at wildlife or a sporting event for example where we may not be able to take those extra moments, but when we can I think it would be valuable to do just that. We hear that expression “being in the
moment” and it's that “moment” we want to capture. What if the moments before the capture took our
photo to a more satisfying result? We can be so focused on getting the shot that we don't actually experience what we're looking at. And if our Joy Meter reading is low, maybe that's something to consider.

“Joy is the holy fire that keeps our purpose
warm and our intelligence aglow.” —Helen
Keller
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VIEWPOINT
BY DAVID O’ROURKE

I remember one day in the spring of 2016 sitting across from Ray Williams in the Village Idiot after the Club
had had an Outing to the AGO Exhibition “Outsiders: American Photography and Film, 1950s–1980s.” The
show – with photos by people like Diane Arbus, Garry Winogrand, Danny Lyon, and Nan Goldin – really
shook me. The street photos and portraits broke every rule that I had learned in photography, and yet they
were so profoundly moving that I knew that they would stay with me for years. Later I went home and looked
at some old family photos from that same period – e.g., my sisters and me posing for a picture on the hood of
our old car – and, my god, some of them were wonderful.

I think we have to be careful in our photography these days not to choke all the
life out of our images by trying to make
them too perfect – a real temptation for
anyone with even a little Photoshop or
Lightroom proficiency. People are not
perfect. Nature is not perfect. In our photography, we shouldn’t pretend that they
are.

Outsiders-American Photography and
Film, 1950s-1980s Catalogue
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Danny Lyon, Sparky and
Cowboy, Indiana, 1966

Let me come at this another way. During the Age of Enlightenment (otherwise known as the Age of Reason,
roughly the 17th and 18th centuries in Europe), Civilization reigned supreme. Nature was something to be
harnessed and controlled. We can see it in the popularity of topiary in that time period: large geometrically
organized gardens, mazes made up of perfectly manicured hedges, shrubs sculptured into the shape of elephants or poodles: you get the picture. In fact, there is an actual documented case of an Englishman who was
being driven through the Alps in a stagecoach actually lowering the blinds because the Alps – so wild, so irregular, so imperfect – were so ugly! Thankfully, the Romantic Revolution put an end to that.
In our photography, let’s not be like that fellow in the stagecoach. Life is messy. Let us not use Photoshop
and Lightroom like gardening shears to try and pretend it’s not. So leave that blemish in. Don’t fix that
branch that is sticking out. Nature doesn’t need our Spot Healing.

Nate Goldin, Picnic on the
Esplanade, Boston,1973
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Patrick’s Tips
By Patrick Romano

Most of the tips I have offered you were pertaining to
doing something different from what you usually do.
But I don’t want to forget about new Members and
those that are not yet comfortable with their equipment. This time I will offer tutorials on some basics in
photographic equipment and using your camera. Phil
Steele is one of my favorite photographers sharing
their skills and knowledge. He presents information in
very easy to follow and understand tutorials so I am
offering you a sample that could be useful to both the
new and proficient photographer.

F-Stop Tutorial by Phil Steele
Understanding Depth of Field - by Phil Steele
Lens Hoods - by Phil Steele
How to shoot HDR - by Phil Steele
Flash Photography Tips - by Phil Steele
Your Camera Strap: Are you using it wrong? - by Phil Steele
Tripods - by Phil Steele
UV Filters -by Phil Steele
How to set your white balance with a gray card - by Phil Steele
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THE LAST PAGE
BY ELISABETH LA FONTAINE

By the time you read the April edition of The Monitor, we will be into Spring 2021.
As we turned the page onto 2021 we believed that the year would be an improvement on 2020. Covid 19 had
made travel almost impossible but the pandemic did not lessen our passion for exploration. Some of us revisited our photo libraries, some of us even took time to relive our memories and then clear our computers of
many photographs that didn’t merit the space.
National Geographic contacted some of their favourite photographers and asked them where they would like
to go when the pandemic was over. I wonder where you would like to go? NPC has many avid travelers and
The Monitor has benefitted from your stories and photographs over the years. We’ve missed you in 2020 and
2021 doesn’t look as if it will be much better.
What stories are you planning to make when we are free to book a flight without fear of cancellation or without refund should things get difficult again?
It would be great if some members of NPC would submit a paragraph of your dream vacation for The Monitor. Where will you go when things open up again? I missed four travel opportunities in 2020. I planned to go
to England and Scotland, a side trip to Switzerland and a month to be spent in Sri Lanka – my birthplace. All
cancelled or maybe I should say postponed? How many did you miss?
The members of the NPC are happy to let the Monitor Team come up with ideas and articles, photographers
and challenges. Sadly, we seldom hear from you. Today our challenge is to you, the members of NPC. We
are looking for a paragraph about what you’ve missed in 2020, and where you are dreaming of travelling to in
2021 or 2022 and why. If you’ve become accustomed to being at home, tell us about your home and your garden. About the renovations to the house and the plans for the garden…
Relieve the pressure on the Monitor Team and open your lives up to the other Club members. All your articles
will be read and, over the next few months, some of them will be included in The Monitor. If we don’t hear
from anyone dare I say that you just might not hear from The Monitor Team either? That won’t happen but
please do send us your travel dreams! Thank you!

Executive: President: Bryan Marjoram, Vice President: Brendan Flynn
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Janet Taylor.
April 2021

