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"Cheers to a new year and 

another chance for us to 

get it right." 

- Oprah Winfrey. 

Photo by Carol Anne Judd 
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Finding Your Secret Sauce 

The Monitor  

FEATURED PHOTOGRAPHER 

BY CAROL ANNE JUDD 

 I am often asked how I create the images you see on 

Facebook and Instagram. Most people want to know 

what camera gear I use or how I manipulate my im-

ages in Photoshop. Firstly I don’t own Photoshop or 

Lightroom. I found they stifled my creativity alt-

hough I understand why folks use them and fully sup-

port that. I have a rule of thumb that has served me 

well; 6 seconds or less post processing. This forces 

me to do as much in camera work as I can and thus 

has made me expand my photography skills such that 

I can bend light….literally. The other, and if I’m hon-

est, most pressing reason is that I don’t have the pa-

tience for post processing. It’s actually a character 

flaw that has served me well. Although I absolutely 

love legacy lenses and collect them with rabid aban-

don, if pressed, I have to admit that they also have 

forced me to hone my photography skills, as I must 

do everything manually. In summary although I use 

many tools and techniques it is not the equipment, 

techniques or post processing that create my images, 

but the way I look at the world.  

If you have been present for my presenta-
tions I always start with a basic art primer on 
colour, lines, and light. It always starts with 
these things. Then, for a dose of magic, I use 
my best lens, my emotions. When I am out 
shooting I first identify what I am feeling 
then push that through the camera and lens 
and an image results. Every time I shoot I am 
surprised how art is made not by tools and 
techniques, but by how I felt when I used 
them. All of the human emotions that we ex-
perience including love, sadness, injustice, 
fear, gratitude, appreciation, or anger open 
doors of creativity if we let them. At first it 
feels unnatural and strange. As photogra-
phers we often obsess over camera settings 
and the technical minutia. My background is 
in science and I am wired for this. As those 
things are mastered and become second na-
ture to us it provides the impetus to move 
from technical skill to fine art creation. 
Whether that manifests itself in the tack 
sharp, pure image or a more abstract image is 
immaterial. It is the feeling which transforms 
the technically good image to a spectacular 
one.  
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Think about the last time you saw an 

image that made you gasp, even if 

inwardly. I’m sure it was technically 

brilliant but I know there was some-

thing else that connected you to the 

image and by proximity, photogra-

pher. It provoked a human emotion 

or response and that is the most 

powerful of tools. It doesn’t happen 

every time but when you succeed it 

is unmistakable. This is the “secret 

sauce” for photography in my opin-

ion.  

When I prepare for a photo shoot I always start with a 
small intention. “Let me see the beauty”. Inevitably I 
find it, often in the places I don’t expect. My tag line 
on my Instagram page: jazzycarolanne is “Finding 
beauty everywhere”. This is the magic. I have one of 
those lives that has a number of challenges, like many 
of us. Mine includes pain that can be excruciating but 
finding evidence of beauty in the world is medicine for 
that pain. In this difficult era, with so much uncertainty 
and suffering I think, as photographers, we have an op-
portunity to help others see the beauty even through 
our struggles. I believe this is not just important but 
imperative. We must help ourselves to see the beauty 
and then pass it on. In this way I believe photographers 
to be healers. Whenever I see a stunning image I know 
it makes me feel better.  

 

If all of the above seems fuzzy or you find your-
self rolling your eyes at the thought of using 
emotions to create images, remember that, alt-
hough abstract, the “how” of creation is, in and of 
itself, a technical ability. It can be taught and 
learned just like any other photography skill. It 
will also benefit every type of photography, not 
just the abstract or impressionist. Photography is 
a form of communication. There is only one 
“you” with a very complicated equation of abil-
ity, skill, knowledge, experience, struggle, imagi-
nation and vision. The important question is: 
What do you want the world to know that only 
you can see? 
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Photography Bio Carol Anne Judd  

Carol Anne Judd (Bell-Smith) began her artistic journey as the 

photo finish photographer at a local racetrack at 16. Her love of 

old film lenses and new technology informs her own personal 

style of Impressionist Photography. A nurse, a minister, a mem-

ber of Spirit of the Hills and a 10 year member of Art De Tri-

omphe, she has had many solo and group shows. Carol Anne us-

es a power wheelchair for mobility and in many ways this has 

been an advantage forcing her to look at the world in a very dif-

ferent way. In the manner of the French Impressionists such as 

Monet, Renoir, Chagall, Impressionist Photography Carol Anne 

uses light, lines, colour, and technique to evoke emotion in the 

viewer. Impressionist Photography is a type of fine arts photog-

raphy that relies on Legacy Lenses, motion, selective defocus, 

multiple exposure and filters. The images you see are created 

largely in camera with no use of Photoshop or Lightroom. 
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BUY AND SELL 
 

 

Sony Cyber-shot DSC-RX100 lll Digital Camera with Zeiss lens.  

 

Black leather case and carrying strap.  
3 batteries 
2 chargers 

Price to include Camera, leather case, charger, and batteries: $550. 

Contact: Elisabeth La Fontaine 

emlafontaine1@gmail.com  

Get your entries into the Spark Festival by February 7, 2002.  This year’s 
theme is Monochrome.  For more information, go to:  https://
www.sparkphotofestival.org/ 

mailto:emlafontaine1@gmail.com
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INTERVIEW WITH A MEMBER 

JEANNIE GANE INTERVIEWS DONNA EDMONDS 

Today I had the pleasure of sitting with Donna Edmonds for the purpose of interviewing her for The Moni-
tor, the Northumberland Photography Club newsletter. Donna and I have spent many hours over the last 7 
years discussing different aspects of photography but our purpose this time was to explore her passion for 
the art of photography and story behind that passion. We started with a little bit about Donna and her equip-
ment. Donna joined the club in 2013.  She shoots with a Nikon D750, a full frame DSLR. Previous to this 
camera, she had a Nikon D90 and when she felt she was ready to upgrade to full-frame and more megapix-
els, she wasn’t sure which camera to go to. After agonizing and being undecided for quite some time, she 
asked for a sign to help her make up her mind. Almost immediately, she received an email from Henry’s 
advertising the brand new D750 was ready to order and the rest, as they say, is history! Her go-to lens is her 
Nikkor 28-300mm mainly due to the focal range it provides. A nice, sharp lens that is great to walk around 
with and not have to carry additional lenses.  Other favourites include her 105mm (F/2.8) for macro and 
shallow depth of field images and her 18-35mm wide angle. 

Q: Why did you choose to include Photography as a hobby? 
A: I never really thought a lot about photography beyond something that people paid for at weddings. My 
sister loved taking photos of us growing up and if it wasn’t for her there would have been no photos of 
our childhood. I was never interested in chasing people for photos so I didn’t. Now sometimes when I 
think about how my interest in photography came to me later in life, I feel the story is somewhat less 
compelling than someone who has been shooting since they were very young but it is still my story and I 
hope interesting to some. My passion began to develop in the early 2000’s when I borrowed a film cam-
era from a friend and started shooting images in my garden and of the landscapes around me. Suddenly 
photography became more interesting with those subjects. 

Donna Edmonds 
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Q: How did you become proficient as a pho-
tographer? Was it through workshops or play-
ing with your camera and the various settings? 
 
A: The camera that I had borrowed was an old 
Pentax film camera and I really knew nothing 
except to put the light meter in the middle. I 
really had no idea why other than if I did that, 
I would get a photo that was properly exposed. 
I did take some workshops here and there but I 
quickly learned that some workshops are more 
like presentations as opposed to teaching 
which is what I wanted. I wanted to under-
stand and learn. In some classes I was provid-
ed “recipes” for certain types of shots. And 
while those recipes may provide starting 
points, I found myself left with more questions  

than answers because I didn’t really understand the exposure triangle and how ISO, Shutter speed  and 
aperture work together. That led me to reading everything I could get my hands on (including my manu-
als), paying attention and picking the brains of photographers with more experience and playing with my 
camera and the settings and just experimenting. I heard terms like Depth of Field (DOF) and I would go 
home and research it. Teaching gave me a deeper understanding of photography. In order to teach, I had 
to articulate not only the how but the why behind what a photographer does to get the image.  

Q: Knowing what you know now....what would you do differently to learn photography? 
 
A: I would have found someone who taught how to shoot in manual, used the meter and explained what the 
meter is doing and what I could do to affect the meter. That includes fully understanding the exposure trian-
gle. As a student of photography, I was shocked by the assumptions teachers made about their students. They 
assume you are at a certain level and they often present a concept as a rule as opposed to explaining WHY 
they make a decision to shoot a certain way. I would go out shooting and only take one lens. Doing that 
taught me to use each lens to its full potential and fully appreciated the capability of that lens as well as how 
to not lament the “missed” shot, but instead concentrate on the creative possibilities with the tools you have.  



 8 

January 2022 

Q: How do you think that you ended up taking the types of photos that you do? 

A: I think it mostly started because I knew what I did not like. I wasn’t looking to shoot people and family 
events. I don’t like the idea of my subject having an opinion on the final photo. I didn’t want to disappoint 
so capturing portraits and life events did not appeal. Too much pressure. Instead I focussed on what brought 
me happiness while I shot. And then as my photography skills progressed, and more people started seeing 
my work, their recognition became part of the equation. Everyone likes what they are good at right? It 
pushed me towards doing more of the same. I didn’t generally go out with an idea of what I was going to 
shoot. It was usually more about the how. I see a subject and it becomes all about experimentation. I try dif-
ferent angles, focal lengths and lighting. I often enjoy the images that don’t turn out as I expect as much as I 
enjoy the ones that do.  And the images that don’t turn out at all taught me so much.  I am always fascinated 
by how multiple people can stand and shoot the same subject at the same time and every image can be so 
different because of the perspective and creativity of the photographer.  

Corning Museum of Glass 

Corning Museum of Glass 
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Q: Do you have a funny story about photography? 
A: I do!  In 2009, my husband and I went to Newfoundland to visit our son and his wife in St. John’s. Before 
we left, Bob decided we needed a new camera and he came home with a Nikon D90, our first DSLR camera. 
I immediately claimed it as my own. And I spent the car ride to NF reading the manual and tinkering with 
the camera. Somehow, while experimenting, I managed to get the camera into a fluorescent white balance 
and every photo I took came out blue. I had no idea what I had done. I had no idea how to fix it. I thought I 
broke the camera and got so upset I ended up in tears. I finally figured out how to reset it to factory settings 
and started over. I was so relieved it wasn’t broken but it took me a while before I would go back into the 
menu and change the settings. 

 
Do you consider yourself to have a sort of unique style? 
A: I actually do think my shooting style is unique to me. I think that because of the way I shoot, it would be 
difficult to replicate my images, if that makes them somewhat unique. I actually see sort of stories in my 
head and while it might not always work out the way I imagined, for me, it is unique. My photos might not 
be particularly recognizable as mine to others, but I feel like my images are an extension of myself and of my 
relationship with my camera and the world around me. 

 
What do you do if you are in a photography funk? What rejuvenates you? 
A: I have to go back to basics and usually do something simple, like shoot in the garden. Something close to 
home. Something I can do in my pyjama’s. I usually only get in a funk if I feel like I should be doing some-
thing. I need to remind myself how fun it is. If you had asked a few years ago I would have said I never get 
in a funk. I used to shoot every day and put a lot of pressure on myself. Now I have found some other crea-
tive interests and that has lowered the pressure I was putting on myself where my photography was con-
cerned. I have a very different relationship with my photography now that I have let some of my self-
imposed pressure go. 
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Q: Is there a fellow club member who had a strong influence on you? How? 

 

A:  There are many, but if I had to pick one name it would be Bryan Tyson. I really like his photography and 
can very much relate to his style. He makes me think. Not only from his photographs but from the conversa-
tions we have had over the years. I love the way he often uses people as part of the photographs although 
they are not necessarily the subject. He believes that if the subject knows they are being photographed, then 
the photographer is in the photo and becomes part of the story. That intrigues me. Also David O’Rourke, in 
particular has always taken the time to mention particular photos that he liked of mine either after a meeting 
or by email and that has always meant a lot to me. I hope other members will do that for each other as en-
couragement can be very inspiring. 

Q: What photographer do you admire the most?         
Why?  
 
A: I really admire a photographer named Sean 
Tucker who is based out of the United King-
dom. In addition to his very creative and beau-
tiful photography, he is an author and produces 
films.  I love his generosity and how he seeks 
to inspire other creatives. He deals with diffi-
cult subjects like creative envy and talks about 
the mood and the stories. He brings himself 
down to the most inexperienced level, takes a 
philosophical approach and really believes that 
“a photographer that really sees, but has a 
cheap camera; will produce better images than 
a photographer with the best gear, but no vision 
…. every time.” I love that. 

Q: Is there any one photo that you have taken over the 
years that you think changed the way you shoot, what 
you shoot or the way you think about photography? 
 

A: Yes. An image from probably 5 or 6 years ago. It’s a 
tree in downtown Toronto between two buildings. One 
of my first wide angle shots where I was looking up at 

the tree from the ground. It is the first time I can remem-
ber seeing something as simple as a simple tree on the 
side of the road change into something completely dif-

ferent by the way that I captured the image. It solidified 
how different photography can be from reality; how dif-
ferent something can be seen with a different lens at a 

different angle. The response that I got when I showed 
that image encouraged me a lot and drove me to seek out 
more unique perspectives.  
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The Cobourg Santa Claus Parade was held after 
dark this year so some inventive photography ideas 

were in order for our NPC Outing to try to capture 
the fun. Some NPC members met by the harbour 
and took a quick group photo. We had a short dis-

cussion about the idea of using the multiple expo-
sure feature on our cameras to take shots similar to 
this shot that I took of club member Fran Brownley. 

I asked Fran to stand under the lamp so as to illumi-
nate her face in the dark, then took two more shots 
in succession of some of the trees and lights in the 

park.  

It seemed like all might be lost as the weather took an abrupt turn for the worse but the snow/rain was 
short lived and we all took off in different directions.  

From Gerry: This exercise of multiple (3) exposures was the first time trying it for me. I worked on get-

ting the first shot by choosing something that was special to me like the child or the dog or even the 
pipers in these shots, then for each one I shot immediately turned my camera onto some Christmas 
lights to take two more shots resulting in them stacking into one. Still learning on this and I know with 

more practice it will get better. I have a Nikon camera, under Menu, Photo shooting menu, multiple ex-
posure turn to ON then Number of shots turn to 3. BE SURE TO TURN IT BACK TO OFF RIGHT 
AFTER YOU ARE FINISHED WITH THIS STYLE OF SHOOTING! Otherwise you will think “Your 

camera is broken”. 

These were all taken at the Coburg Santa Clause parade this year. Thank you Donna for this very quick 
lesson prior to the parade, I had so much fun with it I hardly took any ‘other’ shots. Discovered it was a 
challenge to get the first shot in focus first but made some half decent results I think! 

Northumberland Photography Club Outing 

at the Cobourg Santa Clause Parade and 

Shooting with the Multiple Exposure Mode 

By Donna Edmonds 

Photos by Gerry 
Atkinson 

Photo by Donna Edmonds 
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From Norm Rae: I have attached a copy of a multiple exposure 
shot with Kate...the problem is that the base shot was taken at Iso 

6400 and f13! very noisy. I have a bad habit of not looking at my 
settings, even though they are right there in the viewfinder. I 
hope to get out again, with my model, and take some decent 

shots. 

Most modern DSLRs, which will “merge” 2 or more photos to produce one file with multiple exposures on 
the same photo. Some cameras will give you each individual photo as well as the merged photo on your card, 
some will only give you the merged photo, and some will give you the option to choose when you are choos-
ing multiples from your shooting menu. 

Here are a few links to how to perform multiples: 

https://digital-photography-school.com/multiple-exposures-camera/ 

Canon DSLRs: https://support.usa.canon.com/kb/index?page=content&id=ART170176  

Nikon DSLRs: https://imaging.nikon.com/support/digitutor/d500/functions/multiple_exposure.html  

Nikon: https://www.nikonusa.com/en/learn-and-explore/a/tips-and-techniques/multiple-exposures-creative-
in-camera-techniques.html  

With Nikon Z cameras:   https://www.nikonusa.com/en/learn-and-explore/a/tips-and-techniques/multiple-
exposures-creative-in-camera-techniques.html  

With Panasonic Lumix: https://www.youtube.com/watch?v=fKccKNAdzkE  

Photo by Norm 

December 2021, 
Santa Claus Parade, 
Multiple Exposures 

https://support.usa.canon.com/kb/index?page=content&id=ART170176
https://imaging.nikon.com/support/digitutor/d500/functions/multiple_exposure.html
https://www.nikonusa.com/en/learn-and-explore/a/tips-and-techniques/multiple-exposures-creative-in-camera-techniques.html
https://www.nikonusa.com/en/learn-and-explore/a/tips-and-techniques/multiple-exposures-creative-in-camera-techniques.html
https://www.nikonusa.com/en/learn-and-explore/a/tips-and-techniques/multiple-exposures-creative-in-camera-techniques.html
https://www.nikonusa.com/en/learn-and-explore/a/tips-and-techniques/multiple-exposures-creative-in-camera-techniques.html
https://www.youtube.com/watch?v=fKccKNAdzkE
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SAM ABELL 
BY ELISABETH LA FONTAINE 

I have to admit that I had never heard of Sam Abell 
until November 2021 when Jackie Kramer of Face-
book’s “Phlorography” had prepared a series of 
Zoom tutorials for an international group of some 
120 photographers. The classes encompassed floral 
photography in all its myriad forms until, one 
week, it deviated from the norm. Jackie had an op-
portunity to invite Sam Abell, of National Geo-
graphic fame, to make a presentation to us and in-
clude his love of gardens.  

I contacted Sam Abell for permission to write about him and share a few of his photographs and I received 
a very gracious and positive reply. After watching the presentation to our group I was captivated, not just 
by the life of this man but by his skill as a photographer and a teacher. I watched the accomplishments of 
this man on many You Tube videos. I learned that he was patient and he was thorough. I learned from this 
man, possibly for the first time, exactly how a good photograph should be made and Abell the teacher, 
shared succinctly, the information that he had learned from his father. 

Sam Abell was born in 1945 in Sylvania, Ohio, the younger son of parents who were both high-school 
teachers. Abell’s father taught geography and also, as a fine photographer, ran the school Camera Club. He 
taught Abell about photography from the darkroom in the basement of their home – incidentally a room that 
was only dark at night! Abell’s mother who taught Latin and French was the School Librarian and at home 
was a keen gardener. She instilled in her boys some of the finer aesthetics in life. For the first few years of 
Abell’s life his mother insisted on dressing Abell and his older brother as twins although there was three 
years between them! His mother made all the clothes! 

When Abell was 15, his father heard that there was to 
be a talk by Albert Moldvay, a photographer and writ-
er for National Geographic at Kent State University. 
He took Sam to hear it. Moldvay published many 
books but the most popular one was: “National Geo-
graphic Photographer's Field Guide”. A single talk can 
be life changing and on this occasion, aged 15, Abell’s 
life was changed. He says “if I had seen Moldvay on 
television I might not have had the same reaction – it 
was the reality of the man, the life of the man, that en-
gaged me”. 

Seven years later Abell was a Summer Intern at Na-

tional Geographic. Ten years later he was a Contract 

Photographer and 20 years later he was a Staff Photog-

rapher. The talk truly changed the direction of his life 

but, to begin at the beginning…. 
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In the limited space I have here there is no way that I can tell you all I have learned about Sam Abell. Howev-
er I can give you a piece of advice I learned from him. When Abell talked about travelling he advised his au-
dience to set themselves a theme, a single topic. If you are going to France photograph vineyards, if going to 
Costa Rica photograph birds and flowers – but don’t try to capture everything. So I carefully chose my theme. 
I have chosen to tell you how he learned and subsequently practiced the fundamentals of making a photo-
graph. These principles are why there is life in his photographs – why he became one of National Ge-
ographic’s most accomplished photographers for a period of almost 40 years. 

When he was 15, Sam’s father took him out to teach him how to “make a photograph” – yes, “make” a photo-
graph because one does not “take” a photograph. The principles taught to him by his father are the principles 
he follows and teaches to this day. I believe that many of us could make better photographs if we adhered to 
the advice of Sam’s father who told Sam, always very gently… 

“Sammy, compose the picture and wait…” Sam wasn’t sure what he was waiting for but he did as he was 
told, composed his picture and waited… 

Bad weather makes good pictures. 
Keep the sun to your back. 
Take a low angle. 
Look for strong structures – diagonal and horizontal lines, graphics, squares, circles and angles.” 

Abell has added to these maxims over time: 

Always use a tripod.  
Look for the light. (Abell very seldom used flash or studio lights) 
Pay attention to the horizons. 
Look for the S curve. 
Frame your picture. 
And, above all he paid attention to his father’s advice “Sammy, compose the picture and wait…” 

One day, early in his life Abell and his father were in a station, watching and waiting for a train to leave. It 
was a cold winter day and using his father’s Rolleicord Camera, Abell knelt in the snow to get the low angle. 
He observed the strong structure of the building, and simply waited for something to happen – quite what, he 
did not know. 

Suddenly the train belched out a cloud of steam, his 
father buttoned his coat and Abell made the picture. 
The train was going to New York and both would 
have liked to have been on it but that didn’t happen 
until years later. 

 

Many people who know about photography genuine-
ly believe that this is the best photograph that Sam 
Abell ever made – but he was only 15 and Sam won-
dered, with all his life ahead of him, how could this 
be? 

Sam entered this photograph in the Kodak National 
High School Photograph Contest in 1960 in the 
hopes of winning the Grand Prize of $500. Instead he 
won an Honorable Mention and $15 in the Junior Di-
vision. He had badly wanted the Grand Prize money 
and was very disappointed but his name appeared in 
the back of the book  
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It was associated with the word National – and one advantage he had over other competitors was that his sur-
name was ABELL – top of the alphabetical list of winners! 

Abell graduated from the University of Kentucky in Lexington where he majored in English, minored in Jour-
nalism, and he was the editor of the Kentuckian Yearbook. In addition to his love of photography he is also a 
teacher, an artist and an author. It was in 2009 that Abell received an honorary Doctor of Letters degree from 
the University of Toledo. 

Describing how he makes a picture, Abell explains: “in life most people see things from the front, then the 

middle and lastly the back.  When I make a photograph I make it backwards. I find the back, then the middle 

and then wait for the subject - I learned this from my dad “compose and wait”. Even though I am stilling the 

picture down, everything is set for that one burst of life, that dramatic moment when the subject appears. This 

was why I wanted to be a photographer. 

This photograph was made in To-

ronto, beside the Royal Bank. 

Abell composed the photograph of 

the Plaza and then waited for a 

subject to appear. He mentions 

that this photograph would never 

have been published if the shadow 

of the woman had touched the 

edge of the frame. The space is 

what created a great photograph 

SEEING GARDENS 

Abell had a deep love of gardens, passed down to 

him from his mother. In life we are often far from 

the garden of our dreams… but nearby may be a 

reminder of it… waiting to be seen. When you are 

far from your dream garden you may be reminded 

of it through flowers on fabrics, pillows, hats, 

wherever you may be, all over the world. He says 

that “Everywhere I went I looked for gardens, I 

sought out gardens for solace”. 

https://www.wikizero.com/en/University_of_Kentucky
https://www.wikizero.com/en/Kentuckian_Yearbook
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Abell composed the picture by changing the angle from which he could view it. The picture was framed 

twice by the glass of the window. The photograph takes on the transcendent, illusory quality of a stained 

glass window. A reminder of the garden he is not in…  

On one occasion, Abell was alone in the garden on the island of Isola Madre, Italy in a garden with these 

four Albino Peacocks. The garden was beautiful, the peacocks were  magnificent but no photograph takes 

itself. Abell micro-composed the first photograph composing the head of the peacock beneath the tail feather 

of the second peacock. No touching. Then a third peacock appeared – again, no touching. When all four pea-

cocks were together, all it took to take the photograph from ordinary to extraordinary was a puff of wind. 

“Compose and wait” the wind blew the Peacocks’ feathers over their heads to provide the drama that Abell 

was anticipating. 
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Abell’s first trip in 1965 to Colombia, ignited 50 years of travel. He spent his life travelling the world. As a 
boy his family travelled throughout the United States of America. Then with National Geographic he trav-
elled the world - Canada, Europe, Ireland, Asia, Australia, Tierra del Fuego, Mexico, Kashmir and more…  

Visiting Moscow with his wife on one occasion Abell made this photograph looking out of his hotel win-

dow. His wife had brought the pears which he added to the scene. 

 

And, to close, I would like to add some of what I have learned about Sam Abell, the man. He is a very deep, 
thoughtful man, a writer, a creative designer, humble, eloquent and articulate with a gentle sense of humour. 
He has a love for his family and tremendous respect for his father who taught him his craft. He is patient to 
the extreme, able to visualize the photograph he is about to make and then concentrate on it for hours and 
eventually bring it to life. His greatest relationship of all however is his relationship to LIGHT, the most  
important element to all photographers. Abell rarely uses flash, preferring a pure relationship with light. He 
has said that he could be perfectly happy with his photography even if his only subject was light itself. 

It would be remiss of me if I didn’t give credit to Canon whose cam-
eras Abell used throughout his career. The excellence and durability 
of his cameras never let him down regardless of the rough terrain in 
which they had to operate. Abell says of his gear: “Let it be a re-
minder to you that sometimes you have to risk sacrificing equipment 
in the name of a photograph!” Abell has been a member of Canon’s 
Explorers of Light Program for 20 years. 

Sam Abell has written several books. There are many You Tube vid-

eos about him and his photography. I have only been able to give 

you a brief introduction to this amazing teacher the rest is up to you 

to do your own research. I hope I have given you enough to inspire 

your curiosity and get you started on learning about photography 

from Sam Abell, a truly fine man and expert photographer. 

In Moscow, early in the morning, 
Abell could see The Kremlin and St. 
Basil’s Cathedral. This may look like 
a simple “snapshot”. That it is not. It 
took Abell some twelve hours to cre-
ate this layered image and ultimately 
it was one of the very best of 50 pho-
tographs that appeared in print in 
National Geographic.  

Trial and error; – addition and sub-
traction; before the photograph was 
made. First the clouds, then the 
buildings in the background, then the 
horizon created by the windowsill, 
the pears – “compose and wait…” 
finally, the addition of the curtain 
which was blowing gently in the 
breeze. 
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Patrick’s Tips 
By Patrick Romano 

 

 

It is here!  Winter, snow, cold.  Sounds kind of nega-
tive, eh!  Winter photography can not only be a chal-
lenge, but can be a lot of fun and it can get the creative 
juices running.    

 

The tips below start with winter and snow photog-
raphy, but after that I’ve included a variety of land-
scape photography tips that with a little change in your 
settings can lead you to get some of the best winter 
photographs you have ever taken.   

 

Look over the tips, try them out, have fun, and share 
your results with the rest of us. 

Pat Romano 

 

13 Snow Photography Tips: A Beginner’s Guide  By: Dena Haines 

 

7 Tips for Beautiful Photos in Icy Cold Weather -  By: Mat Coker - USED 

 

The Best Landscape Photography Settings: A Guide - By: Simon Bond 

 

7 Tips for Stunning Urban Landscape Photography - By: Leanne Cole 

 

What Is the Best Focal Length? 5 Important Focal Lengths to Try - By: Jason Checkla 

 

8 Common Landscape Photography Mistakes (+ How to Fix Them) - By: Barry J Brady 

 

10 Landscape Composition Techniques for Breathtaking Photos (2021) - By: Darren Rowse 

 

Fine Art Landscape Photography: The Complete Guide  By: Rick Ohnsman 

 

https://digital-photography-school.com/shadows-in-photography/ 

https://digital-photography-school.com/13-snow-photography-tips-beginners-guide/
https://digital-photography-school.com/beautiful-photos-in-icy-cold-weather/
https://digital-photography-school.com/best-landscape-photography-settings/
https://digital-photography-school.com/7-tips-urban-landscape-photography/
https://digital-photography-school.com/5-important-focal-lengths-to-know-and-the-benefits-of-each/
https://digital-photography-school.com/8-common-landscape-photography-mistakes/
https://digital-photography-school.com/4-rules-of-composition-for-landscape-photography/C:/Users/Janet%20Taylor/Documents/30%20Days%20Photoshop
https://digital-photography-school.com/fine-art-landscape-photography/
https://digital-photography-school.com/shadows-in-photography/
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THE LAST PAGE 
BY  ELISABETH LA FONTAINE 

The Guardian Oct. 2019 

  

Moira Fenner wrote The Last Page in December 2021. She was full of optimism for 2022 as she talked 
about how the outings and events that we’ve missed for almost two years would “gradually creep back into 
our calendars”. How some people would travel overseas and, “above all how family visits and hugs will 
once again be the norm”. 

Then Moira passed The Last Page for January 2022 to me to write. Unfortunately I’m not quite so optimis-
tic because since Moira penned those words, news has hit us that a Covid 19 Variant “Omicron” has arrived 
from Africa. It is worse than the Delta variant because it is airborne and moves faster. It is already affecting 
as many as 28 countries in as many days. So…  we return to the masks, the isolation and the Zoom commu-
nications of the last two years. May we all be thankful for the internet, for Facebook, Instagram, Skype, 
FaceTime, Twitter and WhatsApp! 

Let’s go back to January 2020, when we learned how to do hand-washing and where to find the best 

masks.We are wiser now, we know where to look for activities to keep us busy. We know how to isolate 

ourselves and life goes on. We’ve learned about forming “bubbles”, a small group of people who we trust 

have not been in contact with Covid. 

I’d like to thank the NPC Executive for finding ways to keep the Northumberland Photography 
Club together and active throughout this difficult time. The monthly Slide-Shows give us some-
thing to keep our minds sharp and our cameras clicking. For The Monitor, Janet, Moira and I try to 
find things of interest and people willing to contribute educational and interesting articles. After 
almost two years we are running out of ideas! There are no travel stories to excite our minds, but 
I’m sure that many of you are doing things that other members would like to hear about. Please tell 
us about them; short articles are welcome! 



 20 

January 2022 

Executive: President: Bryan Marjoram,  Vice President: Janet Taylor 

Secretary: Susan Dubois,  Program Director: Vacant 

Membership Director: Donna Edmonds,  Financial Director: Stan Kicak 

Technical Director: Jeannie Gane,  Outings Director: Vacant 

Outreach Director: Gerry Atkinson,  Communications Director:  Vacant 

 

Newsletter co-producers:  Moira Fenner,  Elisabeth La Fontaine, Janet Taylor. 

Time for me would pass slowly if I didn’t immerse myself in virtual courses. For 2022 I am going to be 
busy because I have joined: 

 Phlorography Online 2022 (for the third year!) 
 The iPhone Academy 
 Adobe Photoshop CC with Dave Cross 
 Wheaton Arts Group 
 Cookbook Photography 
 A course on Ikebana (Japanese Flower arrangement) 

When I hear of other Camera Clubs opening their virtual meetings to NPC members I join if the speaker is 
of interest to me. 

Dear NPC members, please don’t be despondent – be resilient! 
  

Rise above the pandemic and acknowledge the strength that exists within you. May 2022  be a Happy 
New Year for you and your family and friends – we’re all in this together. 

  
     From The Monitor Team. 


