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Northumberland Photography Club Visits St. Michael’s Church
ST. MICHAEL’S CHURCH CEILING (D. O’Rourque)

I am pleased to report
we had a large turnout
of members for the
visit to St. Michael's
Church in Cobourg.
We had 17 members
in attendance. Some
were unable to join us
for lunch, but a good
crowd of us improved
the profit margin of
The Buttermilk Cafe
for lunch that day. Our
next outing will be to
St. Paul's Presbyterian
in Port Hope on
Saturday, Feb 5th.
from 10 a.m. to 12
noon. Once again,
those who can will
meet for lunch after
the photo shoot.
Bob Robertson,
Outings Director

( Ray Williams)

(Diego Fabris)
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President’s Message ….. Brian Hart
Happy New Year everyone. I hope you had a great holiday and are
all fired up for another year. I would like to give a quick rundown of
the activities we are engaged in with the club as we move forward:
1. The acquisition of a new high definition projector and sound
system was a major effort throughout the fall. There is still
some work remaining to be done to get the projector tuned
properly to our imagery and the room in order that we get the
best reproduction possible. Andreas is also working on a
way to store and transport the equipment in such a way that it
will be easy to set up and dismantle.
2. The outreach program is in contact with a teacher at the Port
Hope High School in expectation of the possible
involvement of our club with their photography program.
This effort is in the beginning stages and Wendy will keep us
informed as to how it develops.
3. A workshop/seminar is planned for May of this year at the
Ruth Clarke Centre. Bryan Marjoram and his team will keep
us posted as to the details of the program, speakers and
agenda etc.
4. Joe Schmeiss and I have been revisiting the club constitution to see where it needs to be strengthened or modified
based on our experience over the last few years. It will be reviewed by the Executive and if changes are required
they will be moved for approval at the next Annual General Meeting.
5. A new venue will need to be found for our annual photograhic exhibition as the location we have shown in for the
past two years is no longer available. Our preference will be another location in Cobourg with easy access and the
potential for a large throughput of people. The date of the show may have to change depending on availability.
6. Larry is continuing to arrange interesting content for our meetings and produce the Monitor as well. This requires a
big effort and the high quality of our meetings reflects his hard work.
As we move forward additional items will undoubtedly be added to this slate. We have very active and involved members
and I hope they are continually thinking about how we can continue our success and make this a premier photography club.
As this edition will come out in February, close to Valentine’s Day, I wanted to share something my wife and I have seen
that was new to us and rather compelling. I don’t know what rock we have been living under but we had never heard of the
practice of fastening pad locks to bridges to declare and secure ones love to one’s partner for eternity. The idea is that you
buy an open lock without a key and have it stamped with both your names and then fasten it to a bridge where it can’t be
undone. You will get the idea of the double metaphor of the bridge and the lock. Kind of charming! One photograph was
taken on a bridge crossing the Seine River in Paris and the other on the Great Wall in China (not a bridge but enduring).
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Sylvie Flynn
Our Featured Photographer!!!
Place of birth: Edmunston, New Brunswick . > Residential area: Cobourg.
Occupation: Industrial Property Assessor (retired)
Favorite hobbies/pastimes: Sailing, Traveling and Photography.

> Places you have travelled to: Extensively throughout Central and South America, the USA, much of the Caribbean
and Bermuda. Europe , Scotland and Ireland, Hawaiian Islands , Central and Eastern Canada, BC, the Yukon and
Alaska. This summer I am going to Iceland ._

¾ When/how did you develop an interest in photography? Having grown up in northern New Brunswick I was always
surrounded by nature and breathtaking scenery. I have always appreciated the beauty in nature and I realized that
the camera lets you try and capture some of those special encounters and allows you to relive them and to also share
them with others. On a trip to Panama I fell in love with the Orchid and armed at the time with my new Canon Rebel
35mm I captured some wonderful pictures of these flowers in the jungle in their natural wild environment, and that
was the start of my true love of photography. For me, photography is a hobby that has opened my eyes to all aspects
of the environment around me. I now see and appreciate more of this world than I did in the past.
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When and where do you do most of your “image capturing”?
Photographic opportunities are everywhere, my camera is my
constant companion. I shoot whenever my eye sees an opportunity
for a picture. From travels in exotic lands to my back yard to walking
through downtown Cobourg.
Which camera(s) make(s) and model(s) do you use? Canon EOS 7D
and Canon EOS Rebel XSI
What are your favorite subjects to photograph? My tastes are varied, I
like to shoot just about everything, I am drawn to shapes, colors and
proportions. I have been exploring macro photography and I am also
fascinated by the opportunity to creatively manipulate digital images
and to explore the relationships of colour, shape, proportions and
light.

Please share with us an amusing, or
memorable event related to photography
or the ‘best’ photographic moment you
have experienced. As stated above, I am
drawn to nature and on a trip to
Argentina I was privileged to walk on a
remote Island surrounded by thousands
of curious and social wild penguins in
their natural environment. I spent
many hours observing them and was
able to capture some wonderful
moments.

Great work, Sylvie! We look forward to seeing many more of your beautiful images!
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This is the third and final article of the series, and deals with Output (see links below for previous
articles). To recap the steps as described so far: images would be catalogued, noise reduced and
some sharpening would be performed to eliminate issues inherent with digital photography. Any
artistic editing should also be completed (ideally on a colour balanced monitor) and the image
would then be ready for output, usually for display on a web site or for print. The details in this
article apply to Photoshop / Lightroom; however, the same principles apply to all tools.
When an image is initially processed, output details are often not known or change over time. You
may first put an image on a web site, then email it or produce a book / greeting card or print. Since
each output has its own technical needs, save the image after final artistic editing, and then create a new file for each output
(if using Photoshop, flatten the image when saving these new files or use a smart object). Saving a new file allows you to go
back to the original image (with all of its layers intact), edit and make adjustments later if required.
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O R K F L O W

Photoshop:
Flatten layers and save the file - include intended use in the file name such as:
xxxx-2222-Print24x36.tif
Resample the image at a new resolution and output size.
Sharpen at 100% view of the new output size
Final Output - Print or web
Lightroom:
settings as noted.
Web output can be best performed with Export dialogue.
Final Output - Print or web

P

R I N T I N G

Printing softens an image, because the image blurs as the ink soaks into
the paper, and this blurring varies with the type of ink/paper used. To
compensate for this blurring, sharpening is performed once again - yes I
know we already sharpened it once, but that was to fix the issues with
digital capture. Now we want to handle blurring caused by inkjet
printing and make adjustments based on how far the viewer may be
when viewing the image. Let’s look at this second sharpening step in
more detail.
Sharpening is nothing more than an illusion. Software can’t make an
image ‘in focus’. All it can do is better define the contrast between light
and dark edges to trick the eye into perceiving “sharpness”.
Note the sharpening effect of the two bars in the diagram on the right
bars have a dark top and light beige bottom). Bar 1 is unsharpened. Bar 2
has slightly exaggerated sharpening for demonstration purposes.
Software tools were used to sharpen bar 2. Where there are high contrast
edges (dark near light), the top dark portion of bar 2 has a small white
halo blending into the beige (light) background. There is also a black
halo in the dark part of the bar. It’s more visible as the bar becomes
lighter, about ⅓ down from the top. To view this diagram better, see note
at the end of this article for a high resolution online version of this
image.
As the contrast between the bar and its background is reduced, so is the
sharpening. Where there is no contrast (in the middle of the diagram), there is no sharpening (no black or white halos)
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The reverse effect also occurs at the bottom of the diagram. As you sit farther away from Bar 2, it should appear sharper
than Bar 1. Since the diagram is over-sharpened for demonstration, bar 2 simply looks weird on the screen. Therefore, the
degree of sharpening varies based on the general conditions under which the image is viewed. Distance plays a major factor
in determining how much sharpening to apply. Use the detailed diagram and view it from a distance to better see the
sharpening effect.
So, how does all this affect printing? As the image is enlarged, so too must be the sharpening effect (the size of the halos).
To do this, first the image should be sharpened so that it looks good. Then, if the viewer will be more than 5 feet from the
print, the sharpening should be exaggerated by about 50%. A book (typically viewed closer than 5 feet, would be sharpened
with fine detail (small halos) while a large 24” x 36” print needs larger halos. The large print will need those halos
exaggerated, otherwise they will be too small for the viewer to see and the print will not appear sharp. Also be aware that
portraits are not sharpened as much and have different ‘artistic’ sharpening techniques.
(Mea culpa - in Article 2, I neglected to mention that noise reduction must be performed prior to sharpening. Otherwise, you
are sharpening (accentuating) the noise. Adobe Camera Raw, Lightroom, etc. will automatically apply these settings in the
proper order).
Photoshop uses the following terms for most of its filters. (Lightroom specifics also noted).
- Amount: determines the amount of adjustment based on the level of contrast (dark vs bright) near an edge before
sharpening is to be applied by the software. (Note: Lightroom refers to this setting in the Print Module as: Print Sharpening:
low, medium, high.)
- In the above example there is low contrast in the middle of the diagram (between the edge of the bar and its
background), therefore less sharpening is applied there. Increasing the Amount, increases the extent of sharpening
applied within the image. In the above example, selecting a higher ‘amount’ will extend the sharpening towards the
middle of the diagram.
- Radius: determines thickness of the halos and is typically measured in pixels. For a high resolution image, this value must
be larger since the pixels are more densely packed. This is also the setting that must be increased if the viewer will be
further away from the image, in order for the haloes to be large enough to have a sharpening effect. (Note: Lightroom refers
to this setting in the Print Module as: Media Type: Glossy = low Radius, Matte = High Radius.)
Advanced Photoshop: View the image at 100%. If you use Photoshop, use Filter> Smart Sharpen and set the Amount and
Radius. Start with high Amount (500%), then set the Radius starting low at 1.2 pixels and expand up to about 5, then back off
the Amount to about 100% until the image looks sharp. Experiment as every image can be different.
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For any image to be viewed on a screen (email, web), save the image as a JPEG file, image quality of ideally no less than
about 70, If prompted, use the Adobe RGB colour space (this is the default web colour space all modern browsers use).
Sharpen for Screen.
When saving for Web, Export the image using the Library Module or use a Publish Services preset.
Colour Management: In previous articles I mentioned the camera should be set to Adobe RGB which has a greater colour
range than sRGB. After import, Adobe users should preserve colour by using the ProPhoto RGB colour space (at 16 bit if
your printer supports it).
For printing, the colour space will then be converted by a ICC colour profile for the specific printer and paper type
(Remember different papers absorb ink differently). Each paper manufacturer should therefore have a ICC colour profile for
your paper and printer. When soft proofing (viewing on screen) or printing, ensure the ICC colour profile is used. All
software tools must use an ICC profile.
I hope these articles have been of some use and will at least get you thinking about managing the workflow and technical
issues in your digital images. Don’t forget to get a good backup strategy and have fun!
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Article one dealt with Image capture and file management: http://www.jeffgardner.ca/NPC/Article1.pdf while article
two dealt with basic editing for image quality / noise reduction: http://www.jeffgardner.ca/NPC/Article2.pdf. For a
PDF of this article, please see: www.jeffgardner.ca/NPC/Article3.pdf
For high resolution image of the sharpening diagram: www.jeffgardner.ca/NPC/SharpeningHighRes.jpg
If you have comments or suggestions, please post them on my blog: http://jeffgardner.ca/Blog/
Jeff Gardner is a computer professional with over 25 year of experience. He is an avid photo artist and has applied his technical skills to photography and
image processing. Jeff now offers fine art (Giclée) printing services in the Cobourg area.

NPC MEMBERS’ IMAGES…

IMAGES SUBMITTED BY SHERRIE GREIG

IMAGES SUBMITTED BY Bob Robertson

Quotable Quote: When you photograph people in colour you photograph
their clothes. But when you photograph people in B&W, you photograph
their souls! ~Ted Grant
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and Eileen Mountain writes to say......” I apologize. I was
unable to make it to St Michaele’s Photo shoot, got a better
offer in Spain...."The Cathedral" culmination of the
Pilgrimage from Porto Portugal " Catedral De Santiago,
thought you might enjoy. cheers em”

<< Images submitted by Eileen Mountain >>

(submitted by S. Thompson)

Image submitted by John Draper

(submitted by Ray. Williams)

Bill Crowley ‘captured’ by John Draper

Quote:
Often while traveling with a camera we arrive just as the sun slips over the horizon of a moment, too late to expose
film, only time enough to expose our hearts. ~Minor White
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NPC Bulletin Board

1) Earlier on Norma Keith asked if anyone would be interested in buying the following:
Agfa stand-alone photo scanner, with an adaptor for slides and negatives.
Snapscan e40/e50. $125. Contact Norma Keith at norma.keith@sympatico.ca Thanks. (Mary Talbot)
2) A question has niggled at me ever since I started considering the purchase of a digital camera: The point and shoot
Olympus that I finally purchased had a 8.0-24.0 zoom lens, which I understand to be the equivalent of 35-105 in the 35mm
film format. My present camera, a Panasonic Lumix, has a 14-45mm zoom which, since it is based on the Micro 4/3 system,
is equivalent to 28-90mm in the 35mm format. In any discussion about the lens that was used for a particular shot,
clarification is always required about whether it is designed to a factor of 1.5, 1.6, full frame or whatever. Is there a valid
reason why we continue to make these conversions, rather than identifying a lens by its 'angle of light acceptance' or 'field of
view'? I was once given the not very challenging task of checking the field of view on all Imax lenses (mostly Hasselblad),
by simply moving a dowel around, checking through the viewfinder and creating lines on a white panel. Presumably this was
more important to someone in the camera department, than stated 'f' numbers. (should read as “focal length?) Perhaps the
reasoning may be of interest to other members, as well. (Brian Neale)
3) Some of us were talking before xmas about a Lightroom workshop, just among ourselves. Has anything come
of that idea? And one more: Does anyone know how to save photos onto a memory stick from Lightroom? I can save
onto a cd/dvd but I want to save onto a stick to be used with a digital picture frame. (Pat Calder)

4) Bill Crowley has asked me to mention that he has room for 4 more people for his second basic digital camera
workshop on Tuesday evening, Feb. 8th., at his home. There is no charge for this. Bill just likes to help.
If you are interested, respond to this e-mail, or call Bill at 905-885-2123. (Bob Robertson)
5) Greetings: At the meeting in January it was suggested that the club might want to organize a trip down to Georgia to visit
with the costal Photography Guide. I'm not sure if this suggestion has legs, but if it does I would like to suggest that we make
it a ten day trip and visit the Mammoth Caves in Kentucky on the way http://www.mammothcave.com/. This would be a really
interesting photo opp.
6) 2011 Winter Photography Contest: http://www.cobourgtourism.ca/wntr_photoContest.pdf (Russ Donaldson)

7) I was doing a little surfing and came across this. I immediately thought You might want it so I am forwarding You the link.
If You buy it, do You think I might borrow it sometime? (Diego)
http://www.bhphotovideo.com/bnh/controller/home?O=productlist&sku=746006&is=REG&A=details&Q=
8) For a quick look at another photography club, click on: http://www.woodstockcameraclub.com/blog/. It appears to have
about the same size membership as the NPC has and its members are involved in several activities throughout the year. (L)

Quote: I think a photography class should be a requirement in all educational programs because it makes you
see the world rather than just look at it. ~Author Unknown
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"Picture Perfect" - Saturday, May 14th, 2011
"Picture Perfect" - Saturday, May 14th, 2011
A Northumberland Photography Club One Day Workshop
81 Mill Street South in Port Hope, The Ruth Clarke Activity

Four great photographers, two full time professionals, two gifted amateurs.
start time: 9 a.m.
You get to choose one in the morning, one in the afternoon. Doors open at: 8.30 a.m. Morning
presentations. Participants will want to bring their camera, manual and a tripod.

MORNING PRESENTATIONS
Nancy Falconi

is a full time photographer who made the transition from a corporate business career into full time

freelance photography, and will share what she learned along the way about inspiration and creativity. Abintra is a Latin
word for “from within”. In this lecture she will talk about -- 1. Becoming aware of Abintra: your individual source of
inspiration and uniqueness. and...2. Allowing yourself to be guided by Abintra: how to translate that awareness into your
photography or any creative endeavour. This will enable you to take your photography to the next level and create the
photographs you dream of. Nancy Falconi B.A. (Hon), M.I.R. | Visual Artist/Storytellerweb: http://www.nancyfalconi.com
blog: http://www.nancyfalconi.net/ Follow me on twitter: http://twitter.com/nancyfalconi

Sherrie Greig will be discussing: How do you see the world? How do you capture the feeling and experiences of the
places you travel? How do you capture that, especially if you are just beginning? In this workshop she will share some basic
tricks that she learned to capture the essence of the places and communities that she has visited in Canada.
1) Artistic design and composition: how to frame a picture using basic artistic design,
-creating movement and balance in your images
2) Depth of field (Aperture) and shooting in Aperture Priority. What do you want to focus on?
-how do you want the viewer to see your work?
3) Exposure and histogram basics: Creating mood, getting the shot you want with the right light.
4) Advantages of Shooting in camera RAW and using a tripod. Why is camera RAW better?
Should I cart my tripod around with me?

Catered Lunch 12 p.m to 1 p.m.
Sid Tabak Sid Tabak has been a commercial photographer for over 30 years, using a documentary and editorial style to
tell stories about people, buildings, engineering and his new-found love of point-and-shoot cameras for personal memories.
Even though the image-processing cameras, printers and machines have changed, Sid has remained consistent with a vision
of natural light, a tripod and documenting what is in front of the camera.
Sid will present images from his career, concentrating on people in the health care industry, the process of construction for
the engineering industry and his love of point-and-shoot photography and using self-publishing techniques for creating
personal books and family documentation. www.sidtabak.com - a commercial photographer
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Ann Brokelman -a great amateur bird and wildlife photographer.
Ann will present a slide show with different styles, take off, landings, winter vs summer lighting,
golden hour and other workshops available for them to go and practice flight shots.
One is Wye Marsh and the second location is the Canadian Raptor Conservancy.
Only requirement is a camera with high speed shooting. I would be using a 400mm lens
I may do a session on nesting documentation. Taking shots of building nests, sitting on nests,
first shots of young parents bringing in food, branching, fledgling and becoming juveniles.
I have for 2 years monitored a red-tailed hawk nest and have taken well over 40,000 shots of this.
Morning afternoon and night shots.
Birds of Prey, heron, shorebird flight shots
How to prepare for doing flight shots, setting for flight shots, hand holding lens vs tripod vs flight brace.
If I do this type of workshop I will need to take the group to the lake and use gulls to practice.
Participants should bring a camera for high speed shooting.
Daily Journal
www.naturephotosbyann.blogspot.com/
>Enjoy the photos and stories on the SCC red-tailed hawk nest: www.redtailnest.blogspot.com
> Weather permitting, it is hoped that all participants will get a chance to go outside with their
cameras and try some of the techniques they have just learned.
> Back into the Hall for 4 p.m. for a quick wind-up, the next group of hall users will be coming in at 4.30 p.m.
>There will be a limited number of tickets available , so sign up on February 7th. if you can commit to the date.
>Tickets will be available at the March meeting, and then we can open the event to members of other clubs
to fill any remaining seats. Cost, including lunch, $65.00 per person.

Editor’s Note: There will be no “Last Word” nor “In Closing” comments in this issue of the
Monitor as I have run out of space!!! I feel 10 – 12 pages are enough for most members to look at and/or read.
This issue has already required 14 pages. Unfortunately, this decision to stop at this point means that material
submitted for this month by Susanne Pacey, Sharon Thompson and others will be held over till the March
edition.
Reminder: please submit any items you would like to have ‘posted’ on our Bulletin Board. These could include
items for sale, interesting websites, informative reports and any other items you feel would be of interest to our
members.
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Submitting Images… by Andreas Gada
On December 9 2010, Brian Hart picked up our new Optoma TX1080 DLP digital projector. This is a HD (high resolution)
projector with a 16:9 aspect ratio, a native resolution of 1920 by 1080 and 1.07 billion displayable colours.
Complete specifications can be found at http://www.optoma.ca/product_detail.asp?product_id=396. This
replaces our old projector a Dell 2400MP projector which has a 4:3 aspect ratio, a native resolution of 1024
by 768 and 16.7 million colours. The new projector was unveiled at the January meeting along with new
guidelines regarding the size of the images submitted.
The process for submitting images is described below.
1. Image Selection
The first step is to select which images to submit. Members are allowed a maximum of two images in each of the
categories. Please note: when there are two or more outings between meetings, you are allowed to submit two
images for each outing.
2. Resizing and Renaming The Images
Once the images have been selected they must be resized.

Images in either “landscape”
pixels.

or “portrait”

Images, with a 16:9 (or larger) aspect ratio

orientation must have a maximum height of 1080

must have a maximum width of 1920 pixels.

The resized image should be saved as a jpg file using the naming convention appropriate for the image category as
shown below.
x

Theme Photos
PhotographersName_ ThemeName_ImageName.jpg
For example:
PhotographersName – is your first and last name i.e. AndreasGada
Theme_Name - is the name of the monthly theme challenge i.e. Hanging Loose; NatureInMotion;
ImageName – is the name you assigned to the image to describe it (this can be anything) i.e. NightSearch,
HangingLoose1, etc.

The resulting file name would look like this AndreasGada_NatureInMotion_NightSearch.jpg
Outing Photos File name: PhotographerName_OutingName_ImageName.jpg
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For example:
PhotogrphersName – is your first and last name i.e. AndreasGada
Outing_Name - is the name of the outing i.e. GlassBlowing; CobourgFireHall
ImageName – is the name you assigned to the image to describe it (this can be anything) i.e.
WorkingTheGlass, FireTruck1.
The resulting file names might look like this
AndreasGada_GlassBlowing_WorkingTheGlass.jpg
AndreasGada_CobourgFirehall_FireTruck1.jpg
x

Photographer’s Choice Photos File Name:
PhotographerName_ImageName.jpg
For example:
PhotogrphersName – is your first and last name i.e. AndreasGada
ImageName – is the name you assigned to the image to describe it (this can be anything) i.e. NightSearch
AndreasGada_NightSearch.jpg

3. Emailing The Images
Email the resized, renamed images as an attachment to the email address corresponding to the category of your
image.
If you are submitting images in more than one category, send them separately to the appropriate email address
indicated below.
Please note: do not imbed (paste) the image into the body of the email or allow the email software to resize the
images.
These are to be submitted before midnight on the Friday before the monthly meetings.

ThemePhotos@northumberlandphoto.ca
OutingPhotos@northumberlandphoto.ca
PhotographersChoice@northumberlandphoto.ca
The subject line of the email address should contain your name and theme/outing for which the images are being
submitted i.e. Andreas Gada Nature In Motion, Andreas Gada Glass Blowing, Andreas Gada Photographer’s Choice.
When submitting Photographer’s Choice images please include some detailed information about the images you are
submitting such as where, when and how the photos were taken and any image processing details you feel are
appropriate.
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Here is an example:

NPC Executive
Brian Hart – President… 905 797 2478

Wendy Thorn – Outreach… 705 395 1952

Ray Williams - Vice President … 905 885 4309

Bob Robertson – Outings …905 372 5640

John Draper - Past President … 905 372 5839

Bill Bates – Treasurer… 905 372 0256

Debara Piercey – Secretary… 905 377 8077

Andreas Gada - Audio Visual – 705 924 3109

Diego Fabris – Membership… 905 372 0368

Larry Keeley - Program/Newsletter… 905 885 9288

Please visit our website at
www.northumberlandphoto.ca.

